U3, DEPARTMENT OF EOUCATION
NATIONAL INSTITUTE OF EDUCATION
EDUCATIONAL RESOURCES INFORMATION
- CENTER (ERIC)

ﬁ The docwmen hay bean reproduc  as
recheed liam the puisan o AHQArEahan
Ghgingling it
Minor changes havh beon 1nade 1n IMpive
repronfuc tnin quahity

Prenta el vegwy o Ggnrmgns statie 1hey docu
(Fiaetil s Ok e emsanly foprassen ub g2 NIE
Postan of pohey

THE IMAGE OF 'THE WOMAN JOURNALIST
IN AMERICAN POPULAR FICTION

1890 TO THE PRESENT

< -Donna Born
. Department of Journalism
Central Michigan University

M ‘T;ERFALCHAS BE’FEN

10 re EDUCATIONAL HESOUHCES
TER (ERIC)."

M
’\-,E}i ¢

e




INTRODUCTION

experiences in society, it ig hoped that thisg analysis will contribute to the cultural

history of the woman ;jt:u.u-rzal.i.z;‘t:.2

should not strive to "acquira, achieve, ang produce™ in the world beyond the home.

_The passive woman was man‘s servant, dependent on him fox her self-fulfillment ang

- ' the axceptiéns baing
teachingand nursing (extensions of their roles as mothers) ang writing. Writing was

: conaideredto require no épecial. training and could be pract

iced within the isolation
and propriety of the home; thus the intelligent, active,

and ambitious woman could
and 4id turn to writing if she wanted a career.d

By the late 19th century, women began to achieve significant participation in

soclety beyond the home, and woman jmmlist\,\/ware persistent

challengers of ths male~dominated pr&temion.

and smuccessful

Journalists such as Margaret Fuller,
D. G. Croly (Jenny Juna) ,




The' WOmEN ad a journalist had. also appeared in fiction by this time, for axample,
LI

in the character of ‘Hanxletta Starkpole. Isabella Archer's frxend in Henry James'

’novel. The Portrait of a Lady, firat published in 1881. Henrxetta 8 directness,

assertiveness. independence, and success as an American Journallst accurately reflected
‘her counterparts in the real world. .

?h;s‘study.gqund that lacer £iction of women jouxnaliats zeflecta the strong

E

chiave professional success. For the mogt part, women journalists in fiction Are

‘intaliigent. asgertive, courageous, curioqs, compatent, compassionate. independent,
ambitious, and professional. These characteristics {mout o2 which belong to the

cultural stereotype of tha male) often cause pomen loss of happiness because they do

not conform to the cultural ideal. To the extent that the women journalists are por-

“ The'imggéscf the ;omaﬁ 3ourna113t in fictior doeas change over time, reflecting
?‘ the changing status of women both in scciety and in the profession. Although they
* are still frequently viewed in terma of gtereotype, yoman journaiists are'élso re-
..:ﬁealad Bf‘recent fiction to bekindividuals. often attempting to resolve apparent con-

Eliéth betuaén-ptdfesdibnél needs, tha cultural ateraotype and thelr inner motivations.

METEODOLOGY
Short storias and novels that could be 1dentified as dealing with the woman

jouxnalist as a major character and that .could: he located vere used in thls study.

Twenty-two short storles and seven novels wers identifieq through a combination of




" character development of the woman journalist ovar a perlod of time.-

”to traditional roles and attitudes~-({two short astories and two novels);

_ubQSh from confinement to mams entry into the work force~-{one novel and one short

the stories: her job in the profession, objective descriptions of her character,

3

sources,  including Piction Indax, Shoxrt Story Index; Book Review Digest, the New York

 Times Book Raview, and bibliographiez from various publications. Thirteen short storia

L sl e
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and four novels were written by women; nine short stories and three novels ware written

by men. Half of the authors had worked as journalists at some time during their

careexra. In each period, at least one noval allowed opportunity to examine any

The fiction is divided into four periods;

~~1890-1920, a pariod of significant achievement by woman in their first major
movement towvard participation in the society beyond the traditional roles of wife and

mother--(12 short stories and one novel); S '

-=1920-1940, a period of marked decline in women's achlevements and of some return

AT

story);

-~1945 to th§ prqégnt. a period that began with reaction against the working

wosnan acconpaniad by a hriof'return of young womem to traditional roles, but gradually

davelopad into the'éacond women's movemant for equal participation with nen in society et

!seven short stories aand three novels).

The image of the woman journalist was derived by examlning several factors in

statements of uttitudes about women or women journalists, and the function of the
character within the story. A chart that briefly summarizes thage findings for

each story appears in the Appendix. The portraits that emerged were conpared in ordex
to generalize about the image of the woman journalist and to determine patterns and

trends over tims.

=-~1940-1945, a revolution (at least temporafily} in attitudes and social roles of 1.
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Histories of women and woman' journalists were used to determine for the different

perlods of the study cultural attitudes toward women,: espaecially the professional woman;

women' s attitudes toward themselves, dspecially in texms of social rovles; and women in
‘the ptbfésaisné. especially women in journalism.
REVIEW OF LITERATURE - . :

Studies have shown that the woiman 48 portraye&}in the .»mass media in terms of

hatezaotype whose role is within the home and not in the so-called working world, that
thi? portrayal does not reflect the woman's real expariences, and that such portrayal
does hava a ﬁarmful affect on society, especially on women and girls. Studies of
woren professionals in fiction show that women profassionals are portrayed as more com-
%&;éhtént and.assertiﬁe than the cultural stereotype, that the fiction does.reflect the
cultural attitude that women cannot successfully combine a career and marriage, and
éﬁ&ﬁ;fiction'doea show some shift over time in stereotypes of the woman professional
”tha£ seemé to correspond with changes in women's real status. No sgpecific studies of
Qomen joﬁrnalists in fiction have p;en made . |
: hfIn 3963}*Bettychf;é;ﬁ deﬁé;iggd the image ofﬁsha-woman projectad by women's
ﬁaq&zineé and the'oﬁhaf masé média(to be passive, f;ivolous, young, and content to
fulfill herseié'in the roles of wife and mother.6 Franzwa later confirmed Friedan's

findings, further.stating that women accept male definitions of them as the truth;

that m&gazine fiction define women by their relationship with men and tell women they
must be incompetent, passive, and virtuous to attain happiness,-which is marriage; that
these sieréotypes petheate culture and through the mass media soclalize children to

o
sex roles.7 In Hearth and Home, women are seen tgﬁaymbolically annipilated by the

| média; ielevision, for example, says that women are powerless, thag women do not ?ount

l;'n‘:‘-ch in society, that workers are likely to be malae, and, that the few working women

8
axre inferior to male workers.




8nass because she cannog identify with the Protagonist; in
?midentify against hergels. 1
Some studies fing that the image of the woman professional in fiction conflictg
-:t:with the cultural stereoﬁype. In a study of girl fiction, Cadogan ang Craig
o;ﬁd.that the fictﬂ%n of the 1930s about careerg for girlg described the girl detec-
.,ﬂ‘ ;nd iha girl reporter {in the movies) ag q;splaying 'initiative. mental alertness,

‘Gdﬁctiva ability, physical mobility, courage, technical skill ang bersonal ambitjon--

1 the qualities which had'begn denled to exist in women so J.ong."12

A study by Pritz and Hﬁ%ﬁner of déiectiva fiction found that the portrayal of

2

}anale detectives seemed to shift over time go Correspornd to actual changes in women's

_;;tétus, such as marketplace participatioh.l3 Walsh found in a comparative study of
{waman physicians in fiction of the late nineteenth ang twentieth centuries that the

"fiction showed women to be independent ang Capable, and seemed to reflect the partici-
pation of women in medicine of thoge two periods. The fiction in the early perjod
also reinforced the cultural attitude that being a woman ang bhein

ot compatible, but in recent fiction portrayed at least sowe women successfully com-

14
bining medical careers with marriage.




DISCUSSIGN -

s 1890-1920

-~ Nineteenth-century Bocliety saw wWomen as mot.hara of civilization, Nhoa; chief roles
wers to nurture and serve, and not to compate or participate outsida the home for
econuain or -personal gain. Mot sl11 women had ahared this cultural view qf themselves,

3 an& toward the latter part of the century, gxowing dissatisfaction with women's tra-
‘%ditional role-culminated in the woman's movement for gxeater participation in society.
,sBy lago0, removal of legal barriera tp woman's property righta, egfablishmant of women's
colleges, the organization pf women in clubg and un;ons. g;owing acceptance of feminist
Lc&ﬁsea, and the ne¢ds of a growing industyial society combined to open greater oppor-
“tunity for women. In 1890, 20 percent of women worked outside the home, mostly as
"d;aaatics; by 1920. this fiqure had risen to 23 percent, ;nd 12 percent of women were
i working in the profesaions.ls
: :Tha brofesaional woman of the pariod was usually single and of the middle or
% upper classes. -The cultural attitudes, the hardships 1mposed bx_tﬁe atrﬁggle to com-
'bina marriage with a profession, and the loss of social status accompanying work out-
side the home. usually cnused meat women to quit their jobs when they married The
” “New Haman, applaudqd by the feminists but often derided by the press, was educated,
: worked {until she marxieq although”a_ﬁew women did choose qgreern rather than marxiagei,
! wore tallorad clothes.mbdeléd after mén's clothing, had a greatar sense of freedom and

independence, sought- social reform, .and for the most part still sought personal ful-

fillment within the roles ot mother and wite.}s

Most woman worked in pxofessions that reflected their tr:ditional roles: nursing,

and teaching, but many were writers.l? The 1900 census reccrded 2,193 women in

Journalism, 7.3 percent of the profession. Few women worked as reqular reporters;




,t“%!bts columns of apacial interast to woman. Many were stunt girls or "Bob
giétefs, who wrote sentimental or senaational atories of crima or muckraking exposes

d pleas for social reform, another extension of their roles as "mothers of civiliza-
4

f.a strong and capable woman, and reflects the “Neﬁfwbman' of the early

eminists' ideal. The woman Jjournalist is single and young, attractive, independent,

t

able. couxagaous, compatent, curioua. determined, economically self-supporting,

:ofhssionnl, and compassionate. Shs 18 most often a reporter asnignad to write

ﬂ ies about society, human interest, corruption, and crime, but one journalist is
tar newsroom reporter, one is an outatanding illuatrator; and one ig a corres-

--Adént in Europe. Raflecting the cﬁnt?mporary cultural attitude, sha still seaks her

imate 8elf—fulfillment and happiness in marriage, despite the pPleasure and happiness
tha; she clearly finds i. her work as a journalist. Only one of the thirteen

ournalists in the fiction of this period remains clearly committed to a career at the
gconclusion of the story. The destiny of fopr journalists is not clear, but eight
'cﬁﬁosa to leave the proféssion because 9f their relaiionships with the men in their
,élfven. .

Although most of the women do give up their careers to marry, their relationships
with men are not major themes of these early stories. The stories deal primarily with
the problems and concerns of their professions: becoming a journalist, interviewing
or investigating and doing the researgh for a story, making professional decisions,
and reconciling the image of a jou:na1§9§ with the traditional image of a woman. The

woman's relationship to her profession is & theme peculiar to the fiction of this

period, and rare in the fiction of women.
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The woman journaliat does not eacapa the traditional stereotype entirely. how-

T avar, and soma of the ccmments about WOmen do reflect pradominant cultural attitudes:
"The womanly woman 1s happiest in the home .. nl9 or "Surely there is nothing
,finer « + « than in marrying a poox human being like me and making him happy,” n20 and

"After all, you can’t depend on a woman in this business. w21 Fxnally, "Aftex all, a

fﬁdman's pPlace is in the home"22 nost tesoundinqu echoes soclety's assigned role for

woman.

¥n an authorial stateme;t, Willi;m Alien White expresses his negative opinion
aﬁout womanljournalists {an opinion noc doubt of some importancé for women in

‘ In "Society

« » « too many of

journnliats any better than he did hecauae they did not work hard] wide-shouldered
\ghirtwaist and melodramatic openwork hosiety uith suspiclion and alarm." n23 Evidently
"h;han's dr;as reveaied a great deal about their abilities as journalists.

In the fiction of thisz period ia fifét seen ﬁhé problam that confronts the woman

ournalist throuqhout tha fiction from 1890 to the present day: how does the woman
~reeoncile tha demands of her profﬂsaion with the demands of the cultural stereotype?
:In other words. for a woman to succééd proféssionally. she must possess certain
*character traits,'traits that are assigned to the cultural stereotype of the male, but
possession of these traits (or at tlmes possession of them to a greater degree than is
" acceptable~-a subtle and arbitrary degree not always easily understood by the ‘woman)
;=can deny to the woman the-happiness ‘that she is supposed to find only in marriage.

For axample, aggressive reporting.earnn professional suécess but destroys the femigine

image and sometimes happiness. ‘this dilemma 1s usually illustrated in twe ways in the

fiction: (1) the woman's atruggle with her compamsionats nature {so that it does not

11U
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The second problem for ucémn in the profesuion iz the difficult if not impossible
halance they must maintain between male expertise and femininity. It is not SUrprising,
ox exsmple. that successful women journalists are portrayed as competent, intelligent,
éuxious, independent. and ambitious since these are necessary to a journalist, whether

‘male or femala. Becausa these,ara culturally assigned male characteristics, the woman

- -~t\_'<' .

Certain male traits. for example. ara "too unfeminxne, such as,

not coapete in society beyond the home, but she must assume traits associated with the

4 to achieve success in her prnfcssion. Most women cannot reconcile these seemingly

contradictoty forces, and in .wost cases in these early stories, they leave the pro-

ffes#iqh.

This conflict between the male and the female within the woman is 1llustrated in

‘tha career of (or more accurately fﬁe "education™ of) Eliza Appleton of The Iron Yrail.
Eﬁtheﬁﬁéginning of the qtbr};-éiizgéis 4 repoxter ass.gned to invaggiqate the Alaska
'raii;oad and coal dev;iﬁbérs to “;ﬁé; up.tha wholé fraudﬁleﬂé affair“z6 iﬁ order to
arouse the public against exploitation of its patural resources. She is a determined
environmentalist and dedicated to a career as a reporter. She is also a suffragist
with no intentions to marry. Her male appearance is viewed favorably, and she is de-
gcribed as conveying a "boyishness™ with har ;plain straw sailor,” "sensible walking
boots," and no "feminine frippery,™ but the autho; is careful to e:xplain that she did
not give an impression of "deliberate masculinity.”™ Rather, she was "instinctively
axpressing in her dress her own boyish digectnesd and her businesslike absorption in

)
12
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Once again, dress sesma to be evidence of professicnalism. Throughout

the atory, she is portrayed as possessing many admirable qualities "unusual"” in a

B4

7,
3

tnxn&n." As the storv progressaa, howaver, Eliza begins to change her opinion about
the businessman she is to expose; in fact, she quits her job with the newspaper to
iié?i%ticlea for the magazines about the-phtriotic work ha is doiﬁq for the country.
hef attitudae cﬁangea. the reader begins to see mora of Eliza: her character begins
I zit nora taminino eoncernn. and haz career ambitions begin to bo ‘seen to con-
fwith haz real desiras. 'Daep 1n hex heart were all the 1nst1ncts and longings
of iénininity. She secretly wears frilly lingerie beneath the boyish clothes,
cébii;‘reads romances, and in secret writes love stories. Sh$ is clearly not what
‘ahe was at first thought to be. “From all this it may be gathered that Eliza Appleton
_hy(ﬁo means Fhe extraordinary person she seemed. Beneath her falsé e¥ arior she

shamelessly normal.'za She was, after all, Jjust a'woman. and apparentiy happy to

uchanga her boyish profession for ordinary womenly concerns. Eventualiy she marries

xf1920-1940
#21though women uonlthe right to participate in the political process through

suffrage in 1920, women's achievements and actual participation declined throughout the
éeriod that followed. The feminists of the women's movement turned their attentions
to various concerns, thinking that their cause had baen won. People were tired of
pocial reform and ware turhing instead to the new prosperity and consumerism of the
19208. Women did not vote either in numbers or ideologically as they had been ex-
pected to by the feminists, not surprising since they had been conditioned for many

. 29
years to take their lead from their husbands.




Reaction aéainsf the feminiats ‘and the woman's moverent began to occur and was
ept in the popularity of Freudiam psychologists, who said that the fem.nists

are neurotics compensating for masculine tendencies.ao The new psychology seemed

Tha “new-style" feminist found heﬁftulfillmsnt 1n marriage and children as
. - i »;,r’f 3 L .

*caxaer; but esﬁééially 1n

The momentum of the earlier pericd continued to carry women to further achieve-

ot in the professions during the 19208, but scme of thase gains were lost during the

L3
Qiiouing decade. 1In 1920, women constituted 11.9 percent of all professionals; that
L Al .
i

géi? rose to 1l4.2 percent by 1930, but dropped to 13 percent by 1940.32
Hbmnn;continued to make significant gainsg in journalism during the 1520s,
-ubling.tgnir numbers in reporting and editinq jobs to a total of nearly 12,000, or
rcént of the profession. Host women still worked on women's pages in newspapers,
) ma;azines, orvin Sook publishing. on aﬁ average big-city staff of 30 to 50 men,
re threa uomen.‘uspally aswigned to women's pages. In 1937, there were 300 women
gpubiishera amwong over 12,000. During the 1930s, the number of women in journalism grew
.by anly 1 percem:.33
The fiction of this period reflects these changes in attitudes toward the woman
TJ'ﬁﬁprofessional as well as the changes in the woman's self-concept. The woman journalist
'coniinuas to be single (although two are widows), courageous, compassionate, and hard
ggrkiné;'buﬁ she is not always as compatent, as intelligent, nor as committed to her

Kprofession as was her precursor. She also mure c¢losaly resembles the cultural stereo-

type than did the woman journalist of the earlier period. She now is seen as depending

14




i%n intuition for her compatence, ieplying a somawhat accidental relationship rather
than raticnal, daliberate intelligence. Irrationality and emotlionalism are related
l aits that appear in this fiction. Beauty is also more important to the woman. The
‘goqpetent. independent, determined, and "boyish® journalist of the turn of the century
y now become more dependent, somewhat irrational, less compatent, beautiful--in
other wordn. moxre "feminine. o _ . S
Motbe cha.nge in Ehase atoriea :Ls t.he qreatei: ig;:rtam:e of the woman's rela-
onshié-fo a man.k Tﬁe{;;ctioﬁ of tha earlier period concentrated for the themes on
) essional concerns, but in three os the four atoriaa of. the period between 1920

&

the themas involve the relationship of the woman with a man. It even takes

in tha fiction, tha :eader is given greate: insight into the woman's inner
"character. Like other women journalists of thie period, the prot..nist of this novel
displays compassion and intuitive understanding and is more involved in the story with
her relationship with a man than with her profession. But she is profoundly aware of
her own relationship with the world and her own inner need to discover the meaning of
life apart from any role she may £ill. In the story, she comes to understand the
esgential alonenéas~-uniquen;aea~of the ipdividual: "The drifting circle widened,

separated, and each figuxe was alone but not solitary; Miranda, alone too, gquestioned
34

nothing, desiring nothing, in the quietuda of her ecstasy. . . v
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Again compassion is seen to be responsible for professional failure. One woman
loses her job 48 reporter in the newarcom and is demoted to "routine female jobsg"

: because she succumbed to the pleas of a mother not to print the scandal attached to

F‘her daughtar®'s elopement. Another highly successful journalist gives up a

iQ?Opportunity, almost lets it pasa because sha cannot bear to see anyone go to jail

rqonnl matter and often foolish. The woman publisher is degcribed as foolish and

e e
B r

In thesa stories, the woman is clearly inferior to tha male, as.evxdenced either
“ugual® incompetence or by ”unusual" ability for a woman and by the rarity of women
in the profession. Frequent reference is made to the "only one": she is the "only"
woman reporter on the paper, the "only" woman political corxrespondent in Europe, the
"only woman publisher in town"™ (if not in the world), and the "one” of two women em-
ployees on the paper. v
- 'The 1ncompet;nt female wholly committed to her husband is portrayed in MclLeod's
Folly, written by Louis Bromfield, one of the original staff members of Time magazine.
The story is about Mrs. lMcLeod but named for her husband who is long dead before the

‘Btory begins. Although he has been dead for thirty years, Mrs. Mcleod's husband




timses o be the focus of her life. She has beaen pubunhinq and sditing har
usband's newapaper since his death, not from any intexest on har pan-.--she dialikes
o tk--but because her husband loved the paper, and she worships her huaband. Her
ultion is complete: for these thizrty years, every morning she has risen two hours
,1? to°‘wita qa novel about him pefora the must ¢go to the newspaper office. She is
sc:ibed as a kind. honest, simlo-ninead woman whoee "instinct” has carried her as
. as she has got with the paper, but »instinct" ia obviously not worth much because
is on the verga of conapaa. pecause of her extrema incompetence, not only

g the papér steadily declined, but the fortune she inherited from her husband has

yéung mn'!m “hack East® comes to town and saves

( whare I don t'. ewn get a regulax' salary No nice clothes, nothing. Not

What sha wantad waa “a biq house and a couple of caré . . - a lot
© monay . - » and to be somehody 3?2 mat she needed, according to the young man from
B ¢he East, was a man. 'l'ha portxait of the practical,, intuitive, inferior woman is
complated by him: “I know that women always like everything to be personal but I'm
afrald thia was a very abstract fight on a lofty jdealistic plane.” »40 __one that would
not interest a woman. RS
194071945
The need for women workers to repl—a;:e men at war caused an overnight change in
the.cultural attlt.uries againat working Wm;an. and .the cultural stereotype of women
as weak and incowétent changed to that of strong women £illing "man-pized” jobs. In

1943, 60 percent of all Amaricang approved of married women vo;king: just five years

: v
sarlier, 80 percent had disspproved. By the end of the war, mioloqiat]\xeported
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women could parform most jobe that had been handled by meni The mass madia that

8 feu years esarlier had discouraged women from working now praised those who

t'.hs iabor - forca.ﬂ

"-tion of workinq woman from 25 to 36 percent of all adult women. The most

B the work force were over 35. Married and older women continued to be a large
42

-tmm xgewspgjgers. A fw women semd as correspondentsz the Washington Buxeau

. ; -;'u":’:j i

i ) EE
. r\;‘ TS -:.,,.;,'

woman®s role was seen to ?a clearly within the home. The stories of this period
&}wfloct the ambivalence of the woman's position. On one hand she is the competent
:;;0£essiona1, capable of pexfo?minq the most difficult assignment as well as any man,
t on the other hand, sha is irrational. temperamental, prone to trouble, and de-
dent on a man either for protaction and support or for self-fulfillment. In

faddition, the women ara still of the "only one™ type of the preceding period, but are

J--n more extraordinary and thue somewhat lesas balievable as real women. They are

.s;éolatad by their professional commitment and their perfection from othexs who

¢ urround them. This unreal quality is further reinforced by the adventure and mystery

bhat are part of both stories.
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The woman journalist of thase gtoxies has hecomd flawlessly beautiful, and baauty

3 to her succass ag & journalist. . She is also

% subtly though not explicitly relata

solutaly competent, intelligent, professional, guccessful, and professionally

but now openly assigned to the woman

ihdcious (a traic rarely msntioned ip the past

aware of her creative opportunities.

ist), and self-consciously

a nqvul based on the comic strip, belongs to the

] m.'andn starr, Gixrl Reporter,

Brenda is curious, courageous, clever, intent upon

irl pocks. of this pexiod.

acking dowm a story. "Getting the scoop” ia moxe important to her than a love affair,

unmarried and the star reporter at the en

3 of the story. But there

3 she ramains

ghe has no living relatives, she travels alone, she

mthing unreal about hers
rld she lives in seems to have no relatio

n to the real world.

[ ives alone, and tha wo

the atory was publi.shed :ln 1943. no mention is made of the war, and thare

Brenda is the only

to be no shortage o! young, 2 t:onq men to work on the Flash.

ﬂwugh sho is t.enpoxatuy qeplaced by’
2 of newspaper work :ldentify her as the.

tﬁe bosa's nrattlebrain® niece,

gma Metsnce and romanti.c :ldea
. . *‘1"..1 n

Bxenda's om human fani.ng geems to be her sex: ghe has a bad
a tondency to look ridiculous when

ce of the physical

;typi.cal femla,
nsity ior gutt.ing mto t:oublo,
and a feminine weakness in tha fa

rv & prope

u;g a2 point with handm mn.
some male admirex a

lways rescues her ¢rom physical

elements. Luckily for anda,

vertheless, Brenda Staxx. is in many ways a

r or personal ambarrassnent.

dange
pabla and ambit.j.ous professional,

txong portrait of a ca
in detective-gixl fietion. wprenda knew in her mind that somehow or other
deeper. - ."45

not unliike the women

: portraysd

bacause her interest in it went

- ghe would proak® the story.
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The othar woman jouxnaliae of the fiction of this period is not only asa

,aﬁccean."?et'inexpiicahly, this succeasful jouxnalist reverts to the stereotype

filxment or self*respect. Even the title of ‘the story, “Portrnit of a Lady.," is

Sl
PREEN
g

xﬂﬁié;‘s The éuthor. Martha Gallhorn. was herself a Briti-h war corraespondent during

_ﬁbrld War II, the Vietnam War, and the Israel 1967 War. She was married to Ernest

from 1940 to 1946.
The first married woman journalist in the fiction, Mrs. Maynard is in Finland as

goreign corxrespondent shortly after the Ruasian invasion. She 1s not only gocd at
opinion and government action. She is a careful , thoughtful raporter, who loses her~ '

correapondent on the front lines in Finland at the time. The reader sees from her

;.;

?point of view as she axpresses nolf-conscious joy in her opportnnity: "I am here,

" ; "';—:3 h&"ch‘h has been. T know them, I have seen it and heard
it and I am the only one. =47 But the author does not explain why she then suddenly.
irrationally, and out of chnracter becomea obseaaed with the need to bhe "cwned and
loved” by a handsome, Finnish aviator. The aviator finds her repulsive and arrogant
{because she is not enoﬁéh like a woman), a "high class whore® in need of a beating

to teach her manners. Even so, she vows to throw away her career and her rich husband

to take care of him. She humlliates herself by going to him during the night in spite

of his insults, and in part causes his death by keeping him from needed sleep. He is
shot down the next day. His death devastates her: *And now I will never have any-

thing. . . . I have lost everything I wanted, senselessaly, cruelly, uselessly,




i9

; =48 .
without a xeason. The atoxy seems o say that professional guccess cannot give a

£ $ioman what she truly wante and meda, that a m——even ona who rejacté her-~is all.
i Written eaxrly in the period, the story coubines the dependent woman of the 1920
1940 period and the comtant woman of tha World Hax' II peri.od. blts. Haynard

naednd to ha both successful

tenca, but this mannismmss causas her failure to attai.n happi.ness with the man

ovea “There was nothing that would make you sure ahe was a woman™: the soft
_of woman that a man would think easily about going to bad with.ag

].945- o the Present

' nq womn, aapacially mnrried woman and mothers. The madia again pictured the

-

:ﬂ';

E roprenenting the family :I.n aociety and to the woman tha rol.e of caring for the

omtional and psychological wall-bel.ng of the family. Women were to gseek fulfillment

e

' in mrriage. Dr. Spock's book on child raising perpetuated sex~-role stereotypes for

children.

For a.tims, women ueemed to accept sociaty's'dema:nd that they x.:eturn to the
homa and have the childran they’ postponed during the war. Family size grew in some
cases to five and mix children, but many women were again soon growing dissatisfied
with this traditional rola. In 1963, the response to Friedan's book The Feminine

M was enthusiastic. Called By some the catalyst of the modarn women's movement,




'Although many women did return to the home at the end of the war, many remained

. a In
‘percent Bf'all women uere.uorking. That figure dropped to 32 parcent in

’but had reached 44 percent by 1970. Married and older women cont:l.nued to enter

Jh;;{ P AT !,;}3{_;;,,‘ .

In 1960 45 percent of. ‘all pzofassional women were mnrr ed. In 1970,

continusd to enter the journalian profession, but thay also continued to
nubordina;e positions. By 1910, 59 360 women were employed as editors and
Yith_somelexcqptionSj for example, on the staff of some women's magazines,
: ,{; feé"ﬁ;;a«jeu@nc positions. Women also held 17,000 jobs of the 69,500
'bitions in newsrooms.52 .
.The fiction of these more recent years describe 4 woman journalist who possesses
qxeqt variety of characteriatics. concerns, and motivations. Moat of the stories
written aftar 1963, and reflect the profeasional woman's struggle to reconcile her
ntity and prefessional ambition with the cultural stereotype; at times she attempts
to break down stereotypes. The image that emerges is still of a single woman, competent,
ouraqeéun: professional, ambitious, but not ‘always compassionate, self-confident,
r beautiful. The women are leaé easily typed, are more individualistic, more real;
fin soveral of the stories, this bellevability and individuality is achieved through the
;;:se of the woman journalist as narrator of the story.

As in reality, ths wgﬁen journalists of these stories continue to fill subordin-

"ate rolds as reporters on newspapars, often feature writers for the women or society




the central problem of the storids is now not as often the woman's rela-

\*\ ht

i Stereotypea do show signs of waﬁening, but, they continum

EﬁHQ?Aéf éb'ﬁé;eh of earliex stbries whose compassion influenced them to suppress
ies that wouid bring unhaépinesa .or dis;;race to the pecple i'nvolwd, a young
‘rtar :l.n "me Out of the Garden mt‘usea a request not to write a story that she
hw gone to considerable work to uncover.  Her lack of compassion is punished more
: sevarely than her predecessors’ compassion——she loses her job and apparently her
career, : 'fitting punishment for one uho cared not for love and faithfulness.56
She is described as aggressive, bold, unrelentingﬂ ambitious, determined to get the
stbxy, éﬁd never tomrry. "'Her éggféé‘sivei self~confidence alienates most people.
Lack of cmwassion as well'&é ‘a parso'ne;iity too much like the male stereotype bring
about her failnre.
. -In the moat recent story, Anna Hastings, a Washington "newspaperperson,” never

allows compassion to influvence her professional decisions, including the decigion to




B
x

ERAtL

"f?‘glfca.ndQl abcut har senator husband, which

;ui{t

A;ma Haatingn rué@l.qa .i.n um u;%ys tha mal.@‘ smmotype--ambitioua.
5 >7$ L fkry, =:"_=._,
sn, ice-com. uhrewd unscr@ulous, power hungry, uininq to do anything for a

e _?'._N‘R:,“‘, !’ I
uolleaques could produca :lnﬂ;ix ma ‘sources. - .'58

One atereotype, that of the passive, good, incompetent woman f;u- whom sex means
cllf;.i.ldten,and g home, haa_baen.exchapged for another stereotypa, that of the competent
) but bad woman for whom sex is a means to further her ambition. In thirty years in
: ﬁuanton. aAnna used every available maans to climb from a reporter with the AP to
. the owner of a publishing conglomaxate that included newspapers, radio and television
st:ationa, and several magazines. Still, at the end of the story happiness has evaded
her because she failed as a wife and mother,

Many of these mccnt.storien do describe women as individuals, making decisions
and fulfilling pmfes.saionaﬂ_l rasponsibilities based on perrunal motivation rather than
sex-role steresotypes. in "Nora® a British correspondent in Washington, highly com-
potent, attractive, and dedicated "._ her career, decides not to marry a man she loves

. . . 5
bacause such a marriage would destroy both thalr careers. 9 Another woman reporter




o! the atorias achim gmater baliovabinty through 4v.:se of the woman

nazratot o! ths atory m-'m ,thus m- thn_world through her

¢ n\ 'f*z et e *?f"eg,"ﬁfr L

attqulo that ofton imvolvaa ovexcoming cultura]. stereotypes. In Final Analyain,)

Qr
o gc., 3.‘%

thn trlﬁitionnl rolo of hougewife. 1Is

bal'.' real"‘ mk wr:ltiw; or cleaning thu houaa? "Wh’:' doaa it coma. trom, this £irm,

{“'*!. {
chlt al. stareotypa t.hat. in hil childhood kept hi.a !ather fxom showing him affection,

hugqing ‘him, kissing him. At the end of tha story. the woman journalist and the
plychlatrist £ind fulfillment hoth frna their work and from a mutually supportive
relationship.

The feature~writer narrator in All HWHalks of Life describes the subordinate

positions that continue to be assigned to women on a big-city newspaper. "All the de-
partments are headed by men, of course, but thexe are at lwast four girls on the city
staff, siz or seven in Society, and 'too damn many' to quote a gentleman of the old
school, in Featuxes.“ez_ Sha spéaks ironically throughout the nov;i about tha status
of the woman reporter: ®, « « ths pexennia}. debate about what woman have lost in
puttinq thamselvea on an equal footinq with men in the husinesa world. . . it is the

repetition of the phrase ‘on an equal footing with men’ that the females on the
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"ms ﬁmﬁ hysterically ﬁmy 63 - Although womaen continuq to be regarded

%. . R } "‘ldn' 65

She peruisted in spite of'her !eax hécam she heuwad :I.t uas "hm: duty.”

. '!.e?g;'
ak,out o! atareotypeshm_

CONCLUSION

The image of the woman journaliat throughout the fiction tends to be of a com-

petant, independent, courageous, and compassionnte prxofassicnal. In all periods, her

N
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lose her job. A consistent stereotypa throughout the fiction pottrays the woman to be

’:t;etter then female--or more like the male--thus explaining her professional ability as '

Pﬁriod priéatily a!&r‘l%:!). o -' : ’ : -éf<.
Tha themas of the utories also change over time, often rafle;ting the cultural
attitudes. In the earliest ;ﬁgries {1890-1920), the relatively strong woman
jouxnaliat is seen to be a professional involved with ptobxems related to her work in
lism, although her ultimate fate at the end of the story tonds to reflect the
'thalninta of this pe:iod, actively aeeking achievement beyﬁnd thn_home, but who never-f;

'{h

sun bel.iewd that wmn wear '“um "mthors
;’Aaéfe emotioﬁal, leusrébdpatané"ﬂbmﬁh.fﬁho reflocts the "new feminist" of that period--
still seaking a career but more interested in the traditional role of wife and mother.
The themes of the stories written during World War II reflect both the woman deeply
committed to her professional responsibilities and the woman dependent on a man fox
protection and golf-fulfilimant.

The themes of the recent period (1940 to present) often deal with the woman
journalist’'s struggle to reconcile her career with her personal relationship and to
strive for professional identity in the face of sex role stereotypes, reflecting the

podern woman's efforts to ¢ind self-fulfillment both in a career and a personal




cupy

Finally, the

forts of the competent, agsertive, ambitious women in the recent fiction to overcome

ct'with the contmorary cultural attitides of

woman as projected in the mass

frivolous and dependent on men




ries of Character basw:lpudm in Each .sﬁxry

/1890~1920

‘ ‘Author .

Story, Original

Publishing Date

Character &
Description
Given - Job

Attitudes Expressed

In Journalism

Function of the Character
Within the Story -

- alone,’ gelf-

Miss Peterg-

Newspaper work is
single, lives. . - ’

é%l.ly? trivial - ’

Writes society:

-~Quits job because "modern

journalism" is a mean way
to make a living

: Ruth Ha:ricle‘

" pass of the

eingle, young, hm‘ a very auperior _
suparior woman, 2 ‘woman “with no ‘nerves
dependabls, re- - OF nonsense about her™
liable, com~ ¢ ‘==interviews accused
passionate ex- 458 a wcman speaking
hibits "calm-  to another woman"--
believed in loyalty to
hexr paper--but "After
all, you can't depend
A ,on & weman in this 7 -
‘pbusiness."” ‘

trained re-
po:tar',J
Front-page .
reporter--sta’:
reporter '

Remaing a reporter at
the end of the story, .
. apd is committed to her
carger. Allows her E
*womanly sympathy” to
kesp her from writing
the story of the

.woman's confession

to poisoning her
husgband .

v"Miss VanDyke's

Best Story”
1898

Miss Vanbyke.:'

At first male repoxr=
ters thought her too
feminine to go into
the streeta for story;
attitudes toward her
change when she writes
story on vice--she
loses respect. "After
all, a woman's place |
is in the hame!”

23, aingls,
sympathetic,
friendly, hard
working, level
headed, "usual
assortment of
journslistic
nerves"
Newsroca repor-
tar

Because she lost the
respect of her
colleagues (although
she d4id win the
approval of her
editor), she became
depressed. She quit
her job tO marry.

Joxdan,

"The Love
Affair of
Chestarfidld,
Jr.®

1898

Frances
Naville, .
outstanding
artist
Illustratoxr

Qsits job to marry




Author . Ozriginal
Publishing Datae

L adl

Tk

" Ateitudes Expressedu.

Character &
Description
Glven - Joh
In Journaliem

Funcktion of the Character
Within the Story

Virginia Imboden She is concerned
25, single, about self-respect,
upper class, s, . and determined to

brave, self- "
supporting,

"’ support herself

in a career in
journalism, until

Stays with free-lance
work in spite of little
success; finally gets
jcb on newspaper.

Hves alone, |

Free-lance ./ _ she marries.
‘- magazine writer '

and newspaper

reporter

Alice Bextram, +

Women need to be able
;to gupport themselves
fas do men. Women

She proves to her
wealthy father that
she is capable as her
brothers, but once shc
proves that, she quits
her job.

~ competent |
- though not}
: hriluant,

Her husband's accidental;
death causes her to B
gain more sensitivity
and become a better
writer.

,H exr writing acks
*soul" because she
fears being "senti-~
mental or mawkish”

1like other wcmen.

‘ m:ied, ale::t,
“{ndefatigable,
enthusiastic,
absolutely xe-
liable, sensi-
tive.
Reporter

Lo]ﬂon' Edl’la, 20;

"Apateur Night” single, plucky,
1906 couragecus,

Need experience to
get a job on news-
paper, especlally
determined to if one is a woman,
be a reporter but journalists
and earn her own® require certain
living, intelli-  skills, whether
gent. male or female.
Becomes a repor-

ter at the end

of story,

Feature writer

She proves ability
to bhe a reporter
through ingenuity,
perseverance, and
skillful writing.




‘Character & - '
Description
Given ~ Job
In Journalism

Attitudes mtpi'éased

Function of the Character
Within the Story

single, . young
industrious &
practical,
respected by -
other emp1°y.
¢es, strong
professional
pride.

Soclaty editor

A Bomewhat ridiculous
gigure ("pompadour”
is funny to staff).
She has contempt for
women intercsts--is
admired for her male-
1like qualities. Story
ridicules women repor-
tors.

Quits job to search
for a husbhard.

Haybelle Bolton
persistent, but
wholly incom= .

petant, aingla,

Got her job through
influence with right
people. Ridicules
women.

Portrait of a ridiculcus,
#illy woman. Never
wrote a story that cculd
be published, Wrote

. poetry and romantic

literary criticism.
Married and quit job.
4

. _:_Early in story, she

_ ffuy’e, dedicated

to! q’auses. clean-~

cut; wholesome,
boyish, suffra-
"gist, competent,
sense of humor.

Writes “"domestic”

column and fea*
tures for news-
papex.
Also writes for
magazines.

is compared to a.

“ man to show ability.

. As story develops

ahe iz revealed to
be "just a woman"--

feminine desires,

and dreams--clearly

not coampatible with

male ambition.

Other women in story

are "normal" passive,

Muckraker.dependent women.

At beginning of story,
she is detemined to
expose corrupt exploi-
ters of Alaska frontier,
but as story develops,
she falls in love with
man she was to expose.
She marries him at el
of story, and quits her
reporting work to write
a book about her husband.

single, en~
gaged to a
soldier, '
gourageous,
sensitive,
living alone
in Londcn, Gom=
pasglonate.
News reporter

Hdmeh iéporters not
allowed on front line
of war. Her mentimen-

- tal need to visit site

of her finance's
death leads to her
own death, which
proves the wisdom

of the War Office's
ban agalnst wamen at
the Front.

Story is concerned morc
with her relationship
with her filance. She
dies at end of story.

Her boss helps her get

to the front--she droesses
as a man amnxl uses a phony
pass.




~1940 (cont.)

S et

_, Attitudes Expressed
Dﬂmiptiﬂn . . o
Given - Job '
in Journalism

Lgs e Y
sl

Function of the Charact
Wwithin the Story ‘

Violetta%é.
chic, clevefly:
populaxr, good *
at her work, .
very succesg-
£ul, good .
"locking, not’
brilliant,
but intiutive-
involved in
career.
Political corres-
pondent for -
French newapaper.
., Only woman polit-
".ical correspon-
.- dent in Furcpe.

Inherited job from
husband. Woman's
intuition was her
key to success.
Couldn't go to
bars or profession-
al hangouts because
of her sex. "Best
Woman Correspondent™
story praises her high
principles-values
decency &above career.
"Your career! It's
the only kind of career
{journalism) that's
silliaex than my own
" {diplomat) . We at
least try to get scme-
- thing done, all you do
. is talk abct:}t it.”

" AT,

+

é.lits her job to protec
her lover's career “tha

_what they [the newspape

get for having a woman
correspandent.”

-
R

. She is dedicated to
‘paper because it was

. her husband's great
love. She was "merely
a kind of machine intent
on carrying on the ideas
of J.E." {hexr husband}.
She knew she had no
power because she was
a woman "helpless &
fominine”. Females
are powerless to carry
on icdeas. Man is needed
to rescue paper. Woman
need® a man to fulfill
her.

Mrs. McLeod<?.’

. older widow=" -

" entimental;’”.

" kind, generous,
handacme,
honest, shy and
foolish, un-
organized, un-
intelligent,
over-cmotional,
muaddlcheaded,
1o management
ability, com-
passionate
wants to be a
crusader.
Editor & publishar
of newspaper in-
herited from her
husband. She is
only woman publi-
sher in town.

wWidow tries to continue
to publish paper; incom
tency causges paper to
decline. She is rescu
by capable man. Reluct
tc expoge local politicis
Her niece represcnts '"ne
feminist” of the time--
wants a carecr, but wantsg
more to be married and
"be somebody" with moteri
possessicns.
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1920-1940 (cont.)

‘ ﬁuthoz, original

Publishing Date

Character &
Degcription
Givan - Job
in Journalism

Attitudes. Expressed

Function of the Character
Within’the Story

Minnie O'Rielly
“pob slstex® I

courageous, com=

patent, curious

~defdicated, come

pasaionata.
Front-page -
raporter.

Women underutand one

' another and are’ ‘more

sensitive to persons"
feeling. Women, in
generzl, can't be re-
porters, but she proved
horaelf through hard
work.

She passes up "scoop of
har.Career“--one she
had waited a long time
to get—-to protect a
yOuhg woman's happiness.
Hor ‘editor goes along
with her decision
because she traded the
atory for promise of
currupt politician to
leave town.

Miranda, 24,
carns $18 a
week, barely
anough to eat
on and pay
rent, sensitive,
contemplative,:.

intelligent,

compassionate.
Was a news re-
Porter ’ but

"routine female job"
features, soclety '
reportexr, and theater
critics. She is con-
sidered to be a fool for
passing up a story.

. bacomen theatér, od
' -“‘c;l‘:l.t’.{c.z; “ f

She agreed not tc write a
scandal that would cause
unhappiness to a young
woman and is "demoted"

toc a lesser jocb. Hexr re=’
lationship with ycung man .
important to story, but
her examinaticn of inner
self more important. R

:'1940~1945

Gellhorn,
"portrait of
a Lady”

1941

HMra. Maynard,
married, very'
beautiful, very
rich, vain, sel-
f£ish, totally
professional,
ambitious,
competent,
thoughtful,
intelligent,
famous &
successful,
passionatae.

Was corrcspondent
in Finland just
aftar Russlan
invasion on

front lines.

"Mannish" profession-

. alism allows her pro-

fessional success but

praevents her persocnal

happiness. Her jo

in success & opporghn-
ity is self-conscious.
Element of fantasy is

her "flawless perfec-

tion* cool profession-
alism, but irrational,
unexgplained behavior.

Despite great professional

success, she pursues hand- &

gome Finnish aviator who
rejects her. His cdeath,
partly caused by her,
devagtates her: her loss
is total.




1940-1945 (cont.)

Character &
Dascription
Given - Job
in Journalism

Attitudes Expressed

Function of the Character
Within the Story

Brenda Staxr
single, young,
beautiful, N
couragaous.
curious, has
"quick®” mind,

Fantaay udventuré

salf—confidantu s

o dmpulsive,

ambitiocus,
fearless, alert,
energetic,
temper.

Front-page news=

paper reporter.

Believes in her duty to
follow orders, get a good
gtory in spite of peril

. and hardship or denial of

her own love interests.
Remains a reporter,

especially involved in
mystery and adventures.

1945 TD Ihe Presant

A,

g

DOIIY' Young." R “_

single, lives
with parents, -
sensitive,
competaent.
Reporter for UP -
Boston, latax

; . (WWII); concerned

with career; family
“ worrled she won't
eyex marry.

i

becomas raporte£4

Story most concerned
with her search for her
identity, "who she is?"

"From Out of’

 the Garden®
1969

Maude Seton,’ .
28, aingle,
aggressive,
cynical,
anbitiocus,
determined

to get story,
cold, unrelen~
ting, comnpetent.
Newsroom -
reporter.

=She 13 committed to
“career in journalism

.~ and determined never

7 to marry. No man
‘could order her around.

Not liked because she

"'is too aggressive and

i3 vnconcerned about
others' opinions of
her. Clearly regarded
to be unnatural
because she is not
enoucgh like a woman:
aggressive unfeminine,
messy housekesper,

not compassionata, not
in gearch of love,
"willful."

Her refusal to cover up
story she researched
caused a person's death
and her own job and
career.




. Character &

. pascription
Given - Job
in Journalism

Attitudes Expreossed

Function of the Character
Within the Story

Narrator, ..

d;%married, no

> children.
~ Competent, _
;_profasaional,_~

‘are at least !ou:i'

"All departments are
headed by men, of
course, but there

girls on tho City"

-3staff ‘@ix or aeven:'

‘j?eaturen.

in SoclstY. 'too'.;'
- damn’ nahy ¥ to quote
d. gentlaman of tha
6ld school, in

T P;A;:'

Men mnka

" the decisions be-:

_men,

cauge “there are more
. they have a .= . .
- 'majority, and thay get -
-+ moxe monay.”

‘are something of an

Women -

7 innovation in news-

paper uorld...

S

The brotagoniat is the
narrator of the story,
who, in an ironic style,

eﬁi_describes the employees
- and the, .day-to-day events

‘of 'a newspaper. she
“discusseés and questions
prevalent stareotyr<s and
attitudes about and
positions assigned to
women journalists.

single, compe- .
tent, principled
dedicated to
journalism,
couragecus.
News reporter.

"

“Sex ig not a factor in

profession; men and
women are journalistn.

She inspires colleague
on tha "Mars® beat to
cooperate with her to
report on government
corruption.

yourny, Cheerful ]
competent, impul=-

Career ig important to

a woman. Sex seems
to have no bearing

pive, intelligent, on professional

. gelf-confident, .
perceptive,” o
attractive,
compagsionate,
inquisitive.
English, foreign
correspondent in
washington, D.C.

works for London.

dally.

competanca.

L}

Nora chaoses her carecr
over marriage, after
careful consideraticn.
she knows marriage will

 destroy her career as

well as the career of
the man who asked her o
marry.




C Attitudea mpressed ' Punction of .the Charac
Description ‘ ' L Within the Story
Given -~ Job - SO .
in Journalim

Narrator,r She learns that journ- Good description of
young, she alism is not the reporter investigating:
describas - . ., "elegant mixture of 4 lead and developing
. herself to the diplomatic servica the story. Narrater i
fb@ stolid;~ ‘and theatrical critic— the protagonist.
; complaining! " i=m" she had.been . .
ugly, Over~ - . . taught to uuppose. :
" anexrgetic, - o Believea it:x‘ia her
qzegaxious. - duty to go. and br:l.ng 2
Her actions. Back the story. she -
reveal her to . {i#kky depraaaed at ;i
~be courageous, ha

.. competent “»% :
s *cmpasgiona

" Reportera--women & Reporter on an intervies
- men--must be sensitive, =
| competent, - .. intelligent, and
, cmpanaionate & compassionate.
senaitive.
News reporter.

by

BT .
ch.‘l.d, ‘Narrator, Considers her real work Woman in search of iden-
“'Pinal Analysis divoreed, to be writing, but tity, attemrting to
, 1974 campetent, but soclety considers reconcile her career wit
“lacks self~ her work to be cleanxng curtural attitudes and
esteem, feels house. *"when I'm her own need for lowve
inadequate, not making somecthing and male relaticnshi; ,
inferior, ugly. with my word kit, I am combines carcer with
Copy editor & prostrate with guilt marriage. Narrator is
writer on woman's ang cleaners. pnm I protagonist.
magazine. editor. atoning for not
2000 S writing? Or for
O having tried to ke
" a writer when I was
put on this earth to
- clean?"
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Attitudea Exp:esaed -~ Function of the Character

can ba ‘known about life.
on fashion fgir the face of all kinds - Nnything permanent."
magazine. i or rigk, every day you
' take chances, you
perfoxm. you walk out
on the diving board and
complate the dive.
That's life”.

e L SR

Anna Hasiings, ortrays'the modern, ruth-
intelligent, .  the &f ki",‘g-n__, Thitch“ who moves from
; and : beaut ' h r ‘to publisher.

power, charm= 7! kind always does.” ' ' She becames most success-
ing, well '~ ngale ‘xeporters can't-.:fiful WOman newspaper

- stacked, good T,éompeta with women who ©'publisher in Washington,
repcrter and can uge thelr sex for but is unhappy at end of
facile writer. succasa. “Anna'‘s a gtory because of her
Begins as repor- better man than both of failure to be a good
ter and hecomes you (males)...and mother and wife.
owner and publi- tougher...”
sher of media

conglomerate.

drive for ¥l r%éashe'll ‘go placas*»j




B Litazature and' Society,” American Journal
‘examination of zome of the viewpoints and

3 of _utqg-atum ‘which in mcet theories imply that literature
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