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While foreign correspondents were making world headlines,
occasionally the local newspaperman could still manage to help
stave off major disasters as Martin Cochrane (Les Tremayne) did in
Universal’s The Monolith Monsters (1957). Feeling useless at first
("San Angelo needs a newspaperman like that desert needs another
bucket of sand"), Cochrane finally gets the chance to put his
knowledge to use when the town and possibly the world is
threatened by giant rocks that grow, fall on whatever’s in their path,
shatter, grow again, and...well, you get the idea. Not only does
Cochrane mobilize a fleet of paperboys to warn the townsfolk, but he
provides the heroes with information vital in combating the menace.
"If it’s dull or statistical,” he wearily remarks, " I’'ve written about it."

Reporters go where the story takes them, even to The Lost World
(1960), where reporter Ed Malone (David Hedison) of Global News
Service accompanies an expedition to a mysterious South American
plateau where dinosaurs roam. Helping the party survive one peril
after another, not only does Malone get a sensational story, but he
earns the respect of cantankerous Professor Challenger (Claude
Rains), and the love of beautiful Jill St.John. Once again, dedicated
reporting has its rewards.

In director Val Guest’s The Day The Earth Caught Fire (1961), a pair
of experimental bomb blasts tilt the Earth off its axis, causing
massive changes in weather, and a further shift in orbit that sends
our planet moving toward the Sun. Reporters for London’s Daily
Express uncover the story, issue the facts and yet keep the tone of
the paper optimistic to prevent mass panic.

Even reporters don’t have all the answers, however, for even after
the Prime Minister announces plan to detonate four thermonuclear

bombs that will attempt to offset and reverse the damage, the film
ends with two headlines, one of which will see print. "World Saved: A
Nation Prays" or "World Doomed: Now Nation Prays." The Day The
Earth Caught Fire works beautifully on several levels, including that
of a well-written and well-acted newspaper drama and an end-of-
the-world thriller.
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While most journalists care about reporting the news and
occasionally making a name for themselves in the process, there are
a few scribes whose ambition gets the better of them. The chilling
consequences of this are on view in director Sam Fuller’s Shock
Corridor (1963) as reporter Johnny Barrett (Peter Breck) of The Daily
Globe goes undercover in a mental institution to solve a murder.
Successfully coached by experts to trick the hospital psychologists,
Johnny places his own sanity on the line. Will he win the Pulitzer
Prize or become hopelessly insane...or both?

Reporters and newspapers have the power to make or break almost
anyone, but what happens when a subject decides to turn the tables.
We saw a hint of that in House Of Horrors, but leave it to Vincent
Price as ham Shakespearean actor Edward Lionheart to up the body
count in 1973’s Theatre Of Blood. Using an elaborately staged array
of deathtraps inspired by the Bard himself, Lionheart effectively
silences more than half a dozen drama critics who he felt had
wronged him.

A free press, like a free life, is always in danger. Just ask Carl
Kolchak (Darren McGavin), who put his life on the line in the 1971 TV
movie smash, The Night Stalker. Not only did Kolchak track down
and face the modern-day Vegas vampire (Barry Atwater), he also had
to contend with public officials determined to hush up the story.
After being run out of town Kolchak moved to Seattle for 1972’s The
Night Strangler, where a murderer (Richard Anderson) kept himself
eternally young with glandular fluid obtained from his victims. Once
again, Kolchak saved the day, and once again was run out of town
for his trouble, this time along with his boss (Simon Oakland).
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They were both back (working for Chicago’s I1-N-S news service) in
the 1974 TV series Kolchak: The Night Stalker. Each week Kolchak,
armed with tape recorder and camera, would investigate a different
phenomena and encounter everything from vampires, werewolves,
and zombies, to witches, robots, aliens, and, the most frightening
monsters of all...irate city officials! Despite its winning combination
of tongue-in-cheek action, sharp dialog, and bravura performances
by McGavin and Oakland, the series lasted only one season, but
today is enjoyed by new viewers and often credited as being the
forerunner of the currently popular X-Files series.

While Kolchak may well have been the culmination of all the fearless,
wisecracking reporters that preceded him, he wasn’t the last word.

In 1981’s The Howling, television reporter Karen White (Dee Wallace-
Stone) helped take on an entire colony of werewolves, only to
become one herself...on her own live broadcast that broke the story!

And finally, just "20 minutes into the future" (1985 actually) reporter
Edison Carter (Matt Frewer) with his handy video camera would
pursue corporate criminals, including his own Network 23
employers. A freak accident leads to the creation of Carter’s
computer-generated alter ego Max Headroom, in the British
television show of the same name, and Americanized shortly after.
Combining slick, state-of-the-art visuals with smart scripts, the show
was a frequently brilliant satire on the cutthroat, anything-for-ratings
world of television.

"The more sensational it is, the more the sonuvoguns love it!"
exclaimed reporter Lee Taylor in Doctor X, and that statement may
well be true. Still, the next time you hear some public figure or
commentator criticize the Press, just ask yourself why. Chances are
that person has something to hide, though with guys like Carl
Kolchak and Edison Carter on the case, maybe not for long...but
that’s another story.
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